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A new ‘Song’

EVENT. In a small town on Chesapeake Bay in the 19th century, there

are few things more dangerous to be than a runaway slave. James
McBride will read from his new novel “Song Yet Sung,” about the
brave exploits of one Liz Spocott, tomorrow at 7 p.m. at Barnes and

Noble, 33 E. 17th St. (212-253-0810, www.hn rom) ..tn

\ l MAD move

EVENT. Ten Pulitzer Prize-winning editorial cartoonists wﬂl address
a somewhat lower-brow audience next month by appearing in
MAD Magazine. The March issue will feature the 10 winners illus-
trating a panel each in the piece “Why George W. Bush Is In Favor

| of Global Warning.” meTro
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Hopeful romantics

Romance novels are about more than just Fabio and corsets

SARA BRADY
sara.brady@metro.us

GeNRE. The romance genre
is an easy joke — these are,
after all, the books with ti-
tles such as “The Future
King’s Pregnant Mistress”
and “Holiday Inn Bed,” the
kind of books that popular-
ized coverboy Fabio. But
it's also the category that
makes up a huge percent-
age of book sales in the U.S.
By some estimates, 40 per-
cent of all fiction books
sold are romance novels.
Like “American Idol” and
Disney, romance novels are
a massive and lucrative
part of American culture.
“Romance goes on, in
good times and bad times,”
says Carrie Feron, vice pres-
ident and editorial director

at Avon Books, which pub-
lishes best-selling authors
Susan Elizabeth Phillips
and Johanna Lindsey.
“During the Depression ...
people read romance all
the time.”

Romance novels are as
popular as ever, but with
some key differences. Fer-

on cites the proliferation of
paranormal romances —
featuring vampires, fairies
and even werewolves — as
a recent development.
“There's a subcategory
called urban fantasy that's
become very strong,” she
says. “These [books have|
strong heroines with even

“Romance goes on,
in good times and
bad times.”

Carrie Feron

stronger men, and they're
very action-oriented, but
they're different from the
happily-ever-after romantic
historicals.”

Sarah Wendell, co-writer
of the romance review blog
Smart Bitches Who Love
Trashy Books, welcomes
the changes in the
romance genre over the
past 15 years. “Thank God
there’s a lot less rape,” she
says. “It seemed like every
sixth historical novel of the
late "80s and early "90s had
a rape scene. Now, the
heroines are more active,
and the hero has to be

emotionally worthy of the
happy ending as well.”
Despite its popularity
and the colossal sales
figures of authors such as
Nora Roberts and Janet
Evanovich, romance writ-
ing still seems to occupy an
inferior position to literary
fiction. “Nora Roberts says
[romances novels are|
about relationships,
emotions and sex and
that’s a hat trick of
easy targets,” says
Wendell. “I think
it’s because it's
written by women
and for women, and
that makes it 200 per-
cent more lame in the
eyes of society.”
However society views
it, Wendell and Feron
agree the genre is flourish-
ing, especially due to the
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LAffaire Cassie

Wendell and her co-writer,
Candy Tan, became inadver-
tent whistleblowers when
Tan and a friend noted suspi-
cious similarities between
passages in books by prolific
romance author Cassie
Edwards and several academ-
ic works, including a nonfic-
tion article on endangered
ferrets. Edwards and her pub-
lishers initially denied any
wrongdoing last month;
Signet, a division of the
Penguin Group, is now inves-
tigating plagiarism.

There was a happy ending,
though, if only for the
ferrets: Nora Roberts offered
to match donations
», from readers up
B\ to $5,000, with
the money go-
ing to
Defenders of
Wwildlife, as a
response to the
ferret flap.

Internet. “Now
you know who your read-
ers are and you know
what they're saying,” says
Wendell.






